Title of Proposed Project
A Norton Critical Edition of Shakespeare’s Hamlet
Abstract
My critical edition of Shakespeare’s most famous play, under contract with W.
V. Norton & Co., will feature a newly edited text based on the second Quarto (1604/5),
full textual collations, explanatory notes, an introduction, as well as selections from
primary sources and critical and theatrical materials. It will also feature a section called
The Actors’ Gallery, which will present famous actors and actresses reflecting on their
roles and on the play (e.g., Sarah Bernhardt, Laurence Olivier, Richard Burton, Kenneth
Branagh, Ethan Hawke). This Hamlet will be an edition for undergraduates, primarily,
but it will also contain materials of interest to graduate students and scholars. Over the
summer of 2010 I plan to complete the Introduction and Bibliography. I hope to submit
the finished manuscript to Norton in Fall, 2010.

Description
1. Objective of Proposed Work Editing Hamlet is one of the most challenging

assignments in early modern scholarship. The play is wonderfully complicated itself and
survives in no fewer than three early printed texts (Quarto 1, Quarto 2, and the First
Folio), each differing significantly from the others. Editors must decide which text to use
and which passages should admit influence from the other texts. This is a constant
balancing act that involves working out the relations between the early texts and
attempting to distinguish between authorial, theatrical, and printing interventions. No two
editors perfectly agree on the thousands of decisions required on issues ranging from the

words themselves, to the speakers, punctuation, and stage business.



After three years of study and consultation | have committed to Quarto 2 as the
main text, and proceeded conservatively through its 4056 lines. Last summer | completed
the text, reviewed it critically, took into detailed account four centuries of editorial
scholarship, and wrote the explanatory notes. To complete the edition, this summer | need
to write an introduction, provisionally entitled Imagining Hamlet; | plan to write a
comprehensive account of the play under these headings: Theatrical Imaginings,
Contextual Imaginings, Critical Imaginings, Editorial Imaginings, Global Imaginings,
and Afterlife Imaginings. | also need to compile a bibliography that includes print and
digital materials—the many available electronic archives, databases, and resources. No
other edition of Hamlet provides such an introduction and such a bibliography.

2. Significance of Proposed Work Norton Critical Editions differ from other editions of
Shakespeare in that they provide newly edited texts along with a wealth of cultural and
critical materials. Unlike other reputable Shakespeare editions available, say those
published by Bantam, Folger, or Signet, my edition of Hamlet will offer the text and
selected passages from the other early print versions. It will also feature sources and
extracts from contemporary writings that shed light on the play. The Norton Critical
Edition places the text in critical context as well, providing a large sampling of analyses
and responses to the play. I have now identified 20 such voices, beginning with the Poet
Laureate John Dryden (1679), working through Ernest Jones’ Freudian account (1922,
which influenced Sir Laurence Olivier), to some recent work—Margreta de Grazia’s
brilliantly iconoclastic “Hamlet” without Hamlet” (2007) and Tony Howard’s surprising
study, Women as Hamlet (2007). There is also a strong international presence here,

including the French Voltaire, who thought the play “barbaric” in parts, the German



Goethe, who influentially characterized Hamlet as too delicate for revenge, and the
Russian Tolstoy, who read all of Shakespeare in German, English and Russian and liked
none of it, including Hamlet.

I have foraged widely for fresh and interesting critical reactions to Hamlet,
checking places not normally visited by scholars of English literature. One discovery |
plan to publish is a letter by Abraham Lincoln, which expresses his preference for
Claudius’s soliloquy, “Oh, my offense is rank” over Hamlet’s “To be or not to be”
speech. Readers will find it interesting that the anguish of a King with a guilty conscience
should so move one of our greatest presidents. There will also be illustrations from the
theatre: the eighteenth-century giant, David Garrick, the Victorian Hamlet, Forbes-
Robertson, the iconoclastic American star, John Barrymore, the famous female Hamlet,
Sarah Bernhardt. And there will be some illustrations of art inspired by the play,
including Delacroix’s famous lithographs and Millais’ pre-Raphaelite painting of
Ophelia’s death.

Two other sections | plan will set this edition of Hamlet apart and offer unrivalled
ancillary materials for the classroom and for the scholar. As | mentioned earlier, The
Actors’ Gallery, will gather in one place the reflections of famous performers on their
parts and on the play: the gentlemanly Edwin Booth (brother of Lincoln’s assassin, by the
way), for example, the intelligent and musical Sir John Gielgud, the virile and dynamic
Richard Burton, the recent, counter-cultural Ethan Hawke, and many others. Actors who
bring the role to life in the theatre are interesting in themselves but even more so when

gathered here together in seminar, as it were. Their strenuous disagreements provide



many lessons about the text in the theatre, especially about its flexibility and wide range
of possible significations.

Another section, entitled Afterlives, will feature artistic adaptations of Hamlet.
Here 1 plan to excerpt Mark Twain’s humorous review of the play along with Tom
Stoppard’s irreverent exploration, both Rosencrantz and Guildenstern are Dead. | will
also present James Joyce’s complicated speculations in Ulysses, a selection from John
Updike’s novelistic prequel, Claudius and Gertrude, and one from Jasper Fforde’s richly
comic resurrection of Hamlet in a futuristic science fiction novel, Something Rotten. | am
in the final stages of negotiation for the rights to reprint scenes from Heiner Muller’s
Hamletmachine (1979), a disturbing post-modern collage, and Jawad al-Asadi’s Forget
Hamlet (1994), a transposition of the play to the Arab world.

This will be a Hamlet unlike any other on the market and will certainly enhance
the reputation of Loyola College/University. Norton Critical editions appear widely in
secondary schools, colleges, and universities in the United States and there are
considerable sales abroad.

3. Plan to Accomplish Proposed Work My first task this summer, to write a
comprehensive introduction to the play, is eminently feasible. In the concentrated span of
three months | can review all the materials | have collected and begin to attempt a
synthesis. | also plan to write in final consultation with the great traditions of scholarship
on the play, available at the Folger Library in Washington DC. | hope to visit the Folger
weekly for 10 weeks to consult scholarship on the play including editions and
commentary. At other times | plan to use online data bases available to the public or

through Loyola’s Library: Early English Books Online, which has digital reproductions



of over 129,000 early modern texts; Hamletworks, which presents the work-in-progress
of the Variorum edition; the British Library’s Shakespeare in Quarto, which offers
images of the early Shakespeare printings; Literature Online and JSTOR, which provide
searchable data base of criticism on Shakespeare and his contemporaries.

The compiling of the Bibliography will require energy and discrimination. As one
scholar remarked many years ago, “If one set out to read all the criticism on Hamlet, one
would have time for nothing else, not even the reading of Hamlet.” Much criticism has
been published since that remark and more appears every day in print and in cyber space.
Students need a well-informed guide to reliable resources and helpful materials. After
years of study and collecting notes on the criticism | am ready to provide such a guide.

After | complete the Introduction and Bibliography I plan to check the entire
manuscript in the Fall of 2010 and submit it to Norton, well ahead of the originally
contracted schedule.

4. Broader Context of Proposed Work This project is the culmination of many years’
work. | have been publishing on Shakespeare for several decades and started editing
Elizabethan texts with Ben Jonson’s Every Man in His Humour (Manchester, 2000).
Since then | have edited his The Case is Altered for the forthcoming Cambridge Edition
of Ben Jonson, and co-edited Shakespeare’s Much Ado About Nothing (Barnes & Noble,
2007) and his The Comedy of Errors (Barnes & Noble, forthcoming). The immediate
predecessor for this Hamlet project is my Norton Critical Edition of Macbeth, which
appeared in 2004 and has been very well received. When Norton offered me the chance
to edit Hamlet, | was glad to apply this experience to the greatest and most famous

Shakespearean play.



I have always completed the work Loyola College has funded through summer
grants and sabbaticals in a timely fashion. Previous summer grants bore fruit in the timely
publications of Macbeth (Norton, 2004) and Early Modern Catholicism (Oxford, 2007).
Cited References and Bibliography (excluding editions)
al-Asadi, Jawad. Forget Hamlet, trans. Margaret Litvin. 1994. [privately published]
Barrymore, John. Confessions of an Actor. Indianopolis: Bobbs Merrill, 1926.

Bevington, David M. Twentieth Century Interpretations of Hamlet: A Collection of
Critical Essays. Englewood Cliffs, N.J.: Prentice-Hall, 1968.

Bloom, Harold, ed. Hamlet. Major Literary Characters. New York: Chelsea House,
1990.

Bloom, Harold. Hamlet, Poem Unlimited. New York: Riverhead Books, 2003.

Booth, Edwin. Edwin Booth to William Winter, manuscript letter. Folger Shakespeare
Library, Y.c.215 (412b).

Bradley, A. C. Shakespearean Tragedy: Hamlet, Othello, King Lear, Macbeth. New
York: Meridian Books, 1955.

Brown, John Russell. “Multiplicity of Meaning in the Last Moments of Hamlet.”
Connotations 2.1 (1992): 16-33.

Burton, Richard. “Introduction.” Hamlet. London: The Folio Society, 1954.

Clemen, W. H. “The Imagery of Hamlet.” In Shakespeare: Modern Essays in Criticism.
Leonard F. Dean, ed. New York: Oxford University Press, 1957, rpt. 1968. 222-236.

Dawson, Anthony B. Hamlet. Shakespeare in Performance. Manchester: Manchester
University Press, 1995.

de Grazia, Margreta. “Hamlet” without Hamlet. Cambridge: Cambridge University Press,
2007.

Eckert, Charles W. Focus on Shakespearean Films. Englewood Cliffs, N.J.: Prentice-
Hall, 1972.

Eliot, T. S. “Hamlet and His Problems.” In The Sacred Wood. London: Methuen, 1920.
95-103.



Fforde, Jasper. Something Rotten. New York: Viking, 2004.

Gardner, Helen. “The Historical Approach: Hamlet.” In Shakespeare, the Tragedies: A
Collection of Critical Essays. Alfred Harbage, ed. Englewood Cliffs, N.J.: Prentice-
Hall, 1964. 61-70.

Gielgud, John. Stage Directions. London: Heinemann, 1963.

Goethe, Johann Wolfgang von. Wilhelm Meister’s Apprenticeship [1795]. Tr. Thomas
Carlyle. New York: Lovell, Corvell & Co., 1882.

Granville-Barker, Harley. Prefaces to Shakespeare. Princeton, N. J.: Princeton University
Press, 1946-47.

Greenblatt, Stephen. Hamlet in Purgatory. Princeton, N.J.: Princeton University Press,
2001.

Hawke, Ethan. Interview, The Guardian, 8 December 2000.

Howard, Tony. Women as Hamlet: Performance and Interpretation in Theatre, Film and
Fiction. Cambridge: Cambridge Univ. Press, 2007.

Jenkins, Harold. “The Relation Between the Second Quarto and the Folio Text of
Hamlet.” Studies in Bibliography, 7 (1955): 69-83 (available online).

Jones, Ernest. Hamlet and Oedipus. Garden City, N.Y.: Doubleday, 1922.
Joyce, James. Ulysses. Ed. Hans Walter Gabler et al. New York: Random House, 1986.

Kerrigan, William. Hamlet’s Perfection. Baltimore: Johns Hopkins University Press,
1994.

Knight, G. Wilson. The Wheel of Fire: Interpretations of Shakespearean Tragedy, with
Three New Essays. London: Methuen, 1968.

Kott, Jan. “Hamlet of the Mid-Century.” In Shakespeare Our Contemporary. Boleslaw
Taborski, trans. Garden City, N.Y. Doubleday, 1964.

Lavender, Andy. Hamlet in Pieces: Shakespeare Reworked: Peter Brook, Robert LePage,
Robert Wilson. New York: Continuum, 2001.

Levin, Harry. The Question of Hamlet. Oxford: Oxford University Press, 1959, rpt. 1978.

Lewis, C.S. “Death in Hamlet.” In Shakespeare, the Tragedies: A Collection of Critical
Essays. Alfred Harbage, ed. Englewood Cliffs, N.J.: Prentice- Hall, 1964. 71-74.



Lidz, Theodore. Hamlet’s Enemy : Madness and Myth in Hamlet. New York : Basic
Books, 1975.

Mack, Maynard. “The World of Hamlet.” In Shakespeare, the Tragedies: A Collection of
Critical Essays. Alfred Harbage, ed. Englewood Cliffs, N.J.: Prentice-Hall, 1964. 44-
60.

Malone, Kemp. The Literary History of Hamlet: The Early Tradition. New York, Haskell
House, 1964.

McGee, Arthur. The Elizabethan Hamlet. New Haven: Yale, 1987.

Mills, John A. Hamlet on Stage: The Great Tradition. Westport, CT: Greenwood Press,
1985.

Mowat, Barbara A. “The Problem of Shakespeare’s Text(s).” In Textual Formations and
Reformations. Laurie E. Maguire and Thomas L. Berger, eds. Newark: University of
Delaware Press, 1998.

Muir, Kenneth and Stanley Wells, eds. Aspects of Hamlet: Articles Reprinted from
Shakespeare Survey. Cambridge; New York: Cambridge University Press, 1979.

Muir, Kenneth. The Sources of Shakespeare’s Plays. New Haven: Yale University Press,
1978. 158-1609.

Miller, Heiner. Hamletmachine and Other Texts for the Stage, trans. Carl Weber. New
York: Performing Arts Journal Publications, 1984.

Prosser, Eleanor. Hamlet and Revenge. Stanford, Calif.: Stanford University Press, 1967.
Rose, Jacqueline. “Sexuality in the Reading of Shakespeare: Hamlet and Measure for
Measure. In Alternative Shakespeares. John Drakakis, ed. London; New York:

Methuen, 1985.

Rothwell, Kenneth S. A History of Shakespeare on Screen: A Century of Film and
Television. Cambridge: Cambridge University Press, 1999.

Showalter, Elaine. “Representing Ophelia: Women, Madness and the Responsibilities of
Feminist Criticism.” In Shakespeare and the Question of Theory. Patricia Parker and
Geoffrey Hartman, eds. New York: Methuen, 1985. 77-94.

Spurgeon, Caroline. Shakespeare’s Imagery and What It Tells Us. Cambridge:
Cambridge University Press, 1935. 316-318.

Stoppard, Tom. Rosencrantz and Guildenstern are Dead. New York: Grove Press, 1994.



Twain, Mark. Adventures of Huckleberry Finn. Ed. Gerald Graff and James Phelan. 2"
edn. New York: Bedford, 2003.

Tolstoy, Leo. “Shakespeare and the Drama,” trans. V. Tchertkoff. In Tolstoy on
Shakespeare. London: The Free Age Press, 1908.

Updike, John. Gertude and Claudius. New York: Ballantine, 2001.

Voltaire. The Works of Voltaire: A Contemporary Version, trans. William F. Fleming. 42
vols. Paris: E. R. DuMont, 1901.

Walker, Roy. “Hamlet: The Opening Scene.” In Shakespeare: Modern Essays in
Criticism. Leonard F. Dean, ed. New York: Oxford University Press, 1957, rpt. 1968.
216-221.

Welsh, Alexander. Hamlet in Modern Guises. Princeton: Princeton University Press,
2001.

Werstine, Paul. “The Textual Mystery of Hamlet.” Shakespeare Quarterly 39 (1988): 1-
26.

Wilson, John Dover. What Happens in Hamlet. New York, Macmillan, 1936.



	Title of Proposed Project
	Abstract
	Description

